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ACADEMICIANUL MARIUS PORUMB LA 70 DE ANI

La 70 de ani, academicianul Marius Porumb este o prezenti vie in stiinta roméineasci,
este la fel de activ ca acum mai bine de 40 de ani, cAnd I-am cunoscut, in anii nostri de debut in
cercetare. In familia de invatitori din care se tragea (tatidl moldovean, mama ardeleanci) a invitat
respectul si dragostea fata de périnti si fata de profesori. A invitat sa fie harnic si prietenos.

Maramuresul unde si-a petrecut copiliria si adolescenta l-a marcat deopotrivd, cu
peisajul si oamenii sai. Ba chiar si cu arhitectura si cu arta sa veche, semitirineasci, cici viitorul
cercetdtor a gasit in Maramures una din expresiile specifice artei medievale romanesti — icoana.
Orientarea sectiei de istoria artei de la Facultatea de istorie si filosofie clujeana, al cirei student a
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8 Mihai Barbulescu

fost, cu predilectie spre arta medievald, datoratd in primul rAind maestrului sau Virgil Vitasianu,
i se potrivea de minune. Asa ci, in 1966, absolventul devenit cercetator la sectorul de specialitate
de la (pe atunci) Institutul de Istorie si Arheologie al Academiei, s-a indreptat firesc spre studiul
icoanei. Nu ca n-ar fi fost cercetdri anterioare in domeniu. Dar erau relativ putine si ficute cu
mijloace tehnice modeste. Prin studiile sale din anii 70 si urmatorii Marius Porumb a adus
icoana in atentia cercetdrii de arta. Prin aceasta, desi rimanea integrat in ,curentul clujean”
(atentie acordatd artei medievale si premoderne), ficea si un necesar pas pe o cale proprie —
pictura veche romaneasci —, cici profesorul Vitisianu se indreptase mai cu seama spre studiul
arhitecturii medievale. Metodologic, Marius Porumb a dat o atentie sporita imaginii, ca suport
indispensabil comentariului. De la icoand, vizuta ca obiect artistic in sine, a trecut curind la
studiul pictorilor de icoane, a semndturilor si inscriptiilor. De aici, la zugravii de biserici, la
pisanii, la biserici ca monumente integrale, fie de lemn (din nou Maramuresul...), fie din zid.
Apoi, la monumente laice, in special cetati. Au fost pasii firesti care l-au format pe Marius
Porumb cercetator cu viziune cuprinzitoare asupra artei medievale roméanesti.

Asa au apirut zecile de studii din reviste de specialitate (din care una, Ars Transsilvaniae,
a fost fondata de el, in 1991), ca si monografiile de monumente, ori cirtile dedicate picturii
vechi (printre care remarcabilul Dictionar de picturi veche romédneasci din Transilvania, 1998),
ori colaboririle la prestigioase sinteze de istoria roménilor, sub egida Academiei. Recunoasterea
nu a intirziat sd apara: a fost ales director al Institutului clujean de Arheologie si Istoria Artei
al Academiei Romane (1992), membru corespondent (1993) si membru titular (2009) al
Academiei Roméne. A fost presedintele Comisiei Nationale a Monumentelor Istorice.

Treptat, studiile lui Marius Porumb au devenit un model pentru altii, pentru un grup
de tineri care se forma de facto. lar cind a inceput si coordoneze doctorate, metoda lui de
cercetare si relatia profesionald cu tinerii s-au institutionalizat. Mai importante imi par insd
relatiile umane pe care le-a cultivat de zeci de ani. Cati tineri nu au simtit, in pofida diferentei
de varstd, ca le este prieten ?

Cunosteam capacititile de organizator ale lui Marius Porumb inca din 1972, cind
puneam la cale, impreund, prima editie a Sesiunii tinerilor cercetdtori din institutul de istorie si
arheologie clujean, transformata, cind tinerii au devenit mai putin tineri, in Zilele Institutului.
Dar cine putea binui atunci ¢, patru decenii mai tirziu (dupd o tentativa in 1975), academi-
cianul Marius Porumb va reusi sd intemeieze Muzeul Mitropoliei Clujului, care inmanunchiazi
cea mai prestigioasd colectie de icoane din Romania!

Una din vrednicele reusite ale lui Marius Porumb este salvarea §i punerea in valoare a
fortificatiei, a acareturilor si bisericii sasesti din Calnic. Printr-o munci tenace, indeaproape
secondat de sotia sa, remarcabila artista Zoe Vida Porumb (cu numeroase tapiserii si broderii
chiar in expozitia permanentd de la Calnic), academicianul a dovedit ci turnul sau nu e de
fildes, ci e turnul cetitii din Célnic: a readus la viata o semiruina. Sunetele orgii, din concertele
periodice pe care le organizeaza, trebuie sa-i rasplateascd bucuria muncii. Ar fi bine daci 20
de personalitati din Romania ar face pentru 20 de monumente ceea ce a facut acad. Marius
Porumb pentru Célnic. Si pentru aceasta nu trebuie in primul rind bani, ci trebuie dorinta si
diruire, asa cum procedeazd, de atatia ani, amfitrionul de la Célnic. Trebuie si iubesti ceea ce
faci si sd crezi in reusita. Marius Porumb pune suflet in ceea ce face, fie ci scrie o carte, fie ci se
ingrijeste de o expozitie, fie ca imbogiteste patrimoniul mobil din complexul muzeu care este
astdzi cetatea Calnicului.

La multi ani, Marius Porumb! S triiesti pentru tine si pentru cei care-ti sunt dragi,
pentru elevii si prietenii tai. Si sd faci ceea ce ai ficut si pAnd acum.

Mihai Barbulescu
Membru corespondent al Academiei Roméane



ACADEMICIAN MARIUS PORUMB AT 70 YEARS

At 70 years, academician Marius Porumb is a living presence in Romanian science, is as
active as he was 40 years back, when I met him first time, in our early years in the research field.
In his family of schoolmasters (Moldavian father, Transylvanian mother) he learned the respect
and love to the parents and to the teachers. He learned to be industrious and friendly.

The Maramures region, where he spent his childhood and teenage marked him, with
its landscape and its people; but also with its architecture and its old, half peasant-like art,
for future researcher found in Maramures one of the specific expressions of the Romanian
mediaeval art — the icon. The trend of the art history department from the Faculty of History
and Philosophy from Cluj-Napoca, whose student he was, specialy towards mediaeval art, due
mainly to his maestro Virgil Vatdsianu, fitted him. So, in 1966, the graduate become researcher
at the history of art department of (that time) Institute of History and Archaeology of the
Academy turned naturally towards the study of the icon. That happened not because did not
exist earlier research in the field. But they were few and made with modest technical resources.
By his studies from the seventies and next years, Marius Porumb brought the icon in attention
of the art research. By this, although stayed integrated in the “Cluj trend” (special attention to
mediaeval and pre-modern art), he did also a necessary step on an own way — old Romanian
painting —, because Professor Vitisianu turned himself towards the study of mediaeval archi-
tecture. Methodological, Marius Porumb gave an increased attention to the image, as indis-
pensable support of the commentary. From icon, seen as an artistic intrinsic object, passed
soon to the study of the icons’ painters, signatures and inscriptions. From here, to the church
painters, foundation inscriptions, to churches as whole monuments, even in wood (again the
Maramures...), even in stone. Then he passed to secular monuments, mainly citadels. These were
the natural steps which formed Marius Porumb as a researcher with a comprehensive vision
upon the Romanian mediaeval art.

So appeared tens of studies in the scientific journals (among which one, Ars Transsilvaniae,
was founded by him in 1991), as monumets’ monographs, or books dedicated to old painting
(among which the remarkable ,Dictionary of old Romanian painting from Transylvania”, 1998),
or collaboration to prestigious syntheses of history of the Romanians edited by the Romanian
Academy. The recognition appeared in consequence: he was elected director of the Institute
of Archaeology and History of Art Cluj-Napoca of the Romanian Academy (1992), corres-
pondent member (1993) and member (2009) of the Romanian Academy. He was President of
the National Commission of Historical Monuments.

Gradually, the studies of Marius Porumb became a model for others, for a group of
young people who was forming de facto. When he started to supervise Ph D dissertations,
his research method and his professional relationship with young generation institutionalized.
More important seem to me the human relations which he performed for tens of years. How
many young people didn't feel his friendship, instead of age difference ?
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10 Mihai Barbulescu

I knew the organizing skills of Marius Porumb since 1972, when planning together the
first edition of the , Young researchers session” from the Institute of History and Archaeology,
changed, when youngs became less young, in ,,Days of the Institute”. But who could guess that
time, that 40 years later (after an attempt in 1975) the academician Marius Porumb will succeed
to set up the Museum of the Metropolitan Bishopry of Cluj, which gathers the most prestigious
icon collection from Romania!

One of his worthy success is the rescue and valorization of the fortification, parsonage
and Saxon church from Calnic. Through a hard work, closely helped by his wife, remarkable
plastic artist Zoe Vida Porumb (with many tapestries and embroideries even in the permanent
exhibition at Cilnic), the academician proved that his tower is not an ivory one, but is the tower
of the Célnic citadel: he revived a half-ruined monument. The sounds of the organ, from the
periodical concerts he organizes, have to reward the ,,joy of work”. It would be nice if 20 perso-
nalities from Romania would make what academician Marius Porumb have done for Calnic.
And for this not only money are important, but need will and self-denial, as for so many years
acts the amphitryon from Célnic. Must love what you do and believe in success. Marius Porumb
makes all he does from soul, even he is writing a book, even he is managing an exhibition, even
he enriches the mobile patrimonium from the complex museum which is today the ,,Calnic
citadel”.

Happy birthday to you Marius Porumb! Live for you and for all who you love, for your
pupils and friends. And do what you have done till now.

Mihai Barbulescu
Correspondent member of the Romanian Academy
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